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The Streicher Trio. 
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John Collins is organist at St George's, 
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translator to the RCO, The Diapason, 
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Iberian repertoire and English organ 
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the eighteenth century. 
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Pamela Hickman, born in Melbourne, AU, 

teaches, composes and writes about the 
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Burnett Collection in Kent. As a freelance 

technician and museum conservator, Ben 

cares for historical keyboard instruments 
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Early Music is a stimulating and richly 
illustrated journal, and is unrivalled in its 
field. Founded in 1973, it remains the journal 
for anyone interested in early music and how 
it is being interpreted today. Contributions 
from scholars and performers on international 
standing explore every aspect of earlier musical 
repertoires, present vital new evidence for our 
understanding of the music of the past, and 
tackle controversial issues of performance 
practice. 

Enjoy the article, "Innovations in temperament and harmony in French harpsichord music:' 
Visit http://oxford.ly/em_freearticle to read it free online. 

Want more content from Early Music? Access a free sample issue at http://oxford.ly/em_sampleissue. 

Learn more online at 

em.oxfordjournals.org 
OXFORD 
UNIVERSITY PRESS 

For the publication of original research into the history, 
construction, development and use of musical instruments. 

The journal, published annually, contains articles, reviews, 
notes and queries on all aspects of musical instruments. 
Articles are welcomed from contributors worldwide. Contact 
Dr Lance Whitehead, at 

editor@galpinsociety.org 

The Newsletter is issued three times a year, publicising future 
activities, reporting on recent ones, placing notices from 
members attending conferences etc, and containing requests 
for information. 

Visits are organised to instrument collections, many not 
normally accessible in the UK, Europe, and beyond. 

'Mem6ershf(1 is open to aff 
For further information contact: 
Maggie Ki/bey 
Administrator of the Galpin Society 
37 Townsend Drive 
St Albans 
AL3 SRF, UK 
Email: administrator@galpinsociety.org 
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