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ABOUT OUR CONTRIBUTORS

Charlene Brendler teaches early keyboards at UC
Berkeley, music history at The Crowden School, and is
Director of The Streicher Trio.

Pamela Hickman, born in Melbourne, Australia,
teaches, composes and writes about the concert
scene in Israel.

Richard Lester has been described by the Daily
Telegraph as “...one of our leading players...” and his
recordings on historic instruments for Nimbus Records
have received critical acclaim: “immense scholarship
and superlative musicianship” together with the
“outstanding” accolade in International Record Review
and awarded a place in the Penguin Guide to the 1000
finest Classical Recordings.

A Harkness Fellow and alumnus of the University of
Michigan, Pamela Nash has led many initiatives

for the contemporary harpsichord including
HarpsichordFest 2004 and 2006 and the British
Harpsichord Society’s International Composition
Competition in 2014, from which she produced the CD
recording “Shadow Journey”. She also contributes
reviews for Bachtrack, and most recently, she directed
the Charlotte Bronte 2016 Bicentenary concert at
Elizabeth Gaskell’s House.

Micaela Schmitz, your tireless Editor, tries to limit her
reviewing but manages to fit in a good read from time
to time. She is a professional early keyboard performer
and workshop leader.

Richard Troeger is a clavichordist, harpsichordist,
and fortepianist, and author of books and numerous
articles on early keyboard playing. His recorded series
“Bach On Clavichord” is in process of being released
by Lyrichord Discs, New York.

EARLY MUSIC

Learn more online at

em.oxfordjournals.org

Read Early Music from Oxford University Press

Early Music is a stimulating and richly
illustrated journal, and is unrivalled in its
field. Founded in 1973, it remains the journal
for anyone interested in early music and how
it is being interpreted today. Contributions
from scholars and performers on international
standing explore every aspect of earlier musical
repertoires, present vital new evidence for our
understanding of the music of the past, and
tackle controversial issues of performance
practice.

Enjoy the article, “Innovations in temperament and harmony in French harpsichord music”
Visit http://oxford.ly/em_freearticle to read it free online.

Want more content from Early Music? Access a free sample issue at http://oxford.ly/em_sampleissue.
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Ry fu@hy thano/qﬂ since 1946

For the publication of original research into the history,
construction, development and use of musical instruments.

The journal, published annually, contains articles, reviews,
notes and queries on all aspects of musical instruments.
Articles are welcomed from contributors worldwide. Contact
Dr Lance Whitehead, at

editor@galpinsociety.org

The Newsletter is issued three times a year, publicising future
activities, reporting on recent ones, placing notices from
members attending conferences etc, and containing requests
for information.

Visits are organised to instrument collections, many not
normally accessible in the UK, Europe, and beyond.

Meméersﬁip is open fo all

For further information contact:

Maggie Kilbey

Administrator of the Galpin Society

37 Townsend Drive

St Albans

AL3 5RF, UK

Email: administrator@galpinsociety.org

EXTRAORDINARY CLAVICHORD SOUNDS

Opmerklijke Clavichordklanken OPMERK'LIJKE CLAVICHORDKLANKEN

bloemlezing van bladmuziek

S PN e O e S ameledin An anthology of sheet music (28 pages), selected by Kees Rosenhart on
the occasion of 25 years of ‘Nederlands Clavichord Genootschap’ in z012.
The editor has assembled a bouquet of remarkable eighteenth-century
sound jewels from the Iberian Peninsula and South- and Mid-Germany.
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The compositions may be attractive to a broad group ofplayers because
of their musical accessibility, level of difficulty and
required keyboard compass.

The price is EUR 7,00 plus mailing costs.
To be ordered by sending an e-mail to
davichordgenootschap@gmail.com.

Harpsichord & fortepiano



