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This is the first complete ed ition of the 
keyboard works of Jean-Philippe Rameau 
to incorporate all the printed collections 
of harpsichord music published under 
his supervision as we ll as his clavier 
arrangement of Les tndes Ga/antes. 

It also includes many new insights into 
performance practice (e.g. the handling 
of repeat signs in the original prints) and 
presents the music entirely in modern clefs. 
The result is a reliable and unique edition 
for today's performers that does full justice 
to recent findings in historical performance 
practice. 

For the first time, all accidentals and 
expression marks are reproduced 
exactly as they appear in the sources. 
All of Rameau's written comments -
a key source on performance practice -
are reproduced in the original French with 
translations into German and English. 

Rounding off the edition are instructive 
facsimiles and a detailed preface in which 
the editor, the celebrated harpsichordist 
and conductor Siegbert Rampe, discusses 
the sources, editorial method, and 
important aspects of performance. 

For the publication of original research into the history, 
construction, development and use of musical instruments. 

The journal, published annually, contains articles, reviews, 
notes and queries on all aspects of musical instruments. 
Articles are welcomed from contributors worldwide. Contact 
Dr Lance Whitehead, at 

editor@galpinsociety.org 

The Newsletter is issued three times a year, publicising future 
activities, reporting on recent ones, placing notices from 
members attending conferences etc, and containing requests 
for information. 

Visits are organised to instrument collections, many not 
normally accessible in the UK, Europe, and beyond. 

'Membership is open to aff 
For further information contact: 
Maggie Ki/bey 
Administrator of the Galpin Society 
37 Townsend Drive 
St Albans 
AL3 SRF, UK 
Email: administrator@galpinsociety.org 

Volume I 

The Books from 1705/6 & 1724 I 
La Dauphine I Les petits marteaux 

BA 6581 I £ 27.50 

Volume II 

The Books from 1726/27 & 1741 
BA 6582 If 27.50 

Volume Ill 

Les lndes Galantes I Balet, reduit a 
quatre grands concerts (1735/36) 
BA 6583 If 27.50 

special price 
fo r all 3 volumes 
BA 6584 \ £ 74.oo 
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