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John Collins is organist at St George's,
Worthing and is a regular contributor/
translator to the RCO, The Diapason, British
Clavichord Society Newsletter and Clavichord
International. He researches Iberian repertoire
and English organ voluntaries and lessons

for harpsichord in the eighteenth century.

Colin Booth is a harpsichordist and harpsichora-
maker. He has released 11 CDs of solo
harpsichord music, including, most recently,

a world-premiere complete recording of
Mattheson's Harmony’s Monument. His book Did
Bach Really Mean That? Deceptive Notation

in Baroque Keyboard Music deals with the

most important conventions underlying the
notation used by Barogque composers.

Pamela Hickman, born in Melbourne,
Australia, teaches, composes and writes
about the concert scene in Israel.

Richard Lesfer is curently recording
a five CD set of keyboard works by
Frescobaldi for Nimbus Records.

James McCarty, a Fort Worth, Texas
dermatologist, loves all keyboard
music, with a particular interest in
the 17th-century harpsichord.

Paul McNulty has a workshop based in Central
Bohemia since 1995, specializing in Viennese
and French fortepianos (Stein, Walter, Graf, Pleyel).
www.fortepiano.eu youtube:"grafpleyel” channel

Stefania Neonato is an Italian pianist and
forfepianist, winner of the 2007 Bruges
Fortepiano Competition. She’s currently a
doctoral candidate at Cornell University in the
Historical Performance Practice program under
Malcolm Bilson. www.stefanianeonato.com

Micaela Schmitz, your tireless Editor, tries fo limit
her reviewing but manages to fit in a good read
from time to time. She is a professional early
keyboard performer and workshop leader.

Claudio DiVeroli is a harpsichord player
and tuner from Buenos Aires. Having
spent some years in London, Rome and
Paris, since 2001 he lives in Bray, Ireland.
He has published books and articles on
keyboard tuning and performance, some
of them in Harpsichord and Fortepiano.

Marcel Zidani has performed extensively.

as a soloist in the UK and overseas; he also
gives masterclasses, works as an adjudicator
for music festivals and is a devoted piano
teacher. His own compositions have received
glowing reviews in the infemational press and
have also been featured on BBC Radio 3.



@ f/r/r/'/u/r

An interview with An mteme;/v with Andreas Staier

Christophe Rousset - David Bray
- David Bray Back to Bach - Stephen Daw
The Colt Clavier Collection at 50 Making and using egg tempra
- David Bray on harpsichord soundboards
The Challenge of New Music - Jenny Haylett
- Jane Chapman How to read Urtext editions
- Malcolm Bilson

Mvtoko Nabesmma A Question of
Cultural Identity
- David Crandall
Handel's Harpsichord
Temperament
- Carl Sloane
New Music for the Harpsichord
- Marc Reichow & Richard Sims

& forlepiane

Dance to the musnc of T‘me =
Penelope Cave
Handel’s eight great suites
for harpsichord
- Gwilym Beechey
Did Couperin ever play a trill
before the beat
- Claudio di Veroli

Harpsxchord
& f wefriano

Dussek Broadwood
and the Additional Keys

Composing for the Harpsichord
- Kevin Malone

Continuo Realisation - Mora Carroll
- Giulia Nuti Igor Kipnis Interview
The Neumeyer Collection - Elaine Hoffman Baruch
- Alison Holloway

John Field & his Piano Music
- Gwilym Beechey
Inegalite and Rameau’s Concerts
- Claudio di Veroli
Pick up your fingers,
Prick up your Ears
- Gary Blaise

Harpsichord
&fortepiano,

Harp51chord ]

& fortepiano

i
String Replacement - D.J. Law Interview Ton Koopman

Interview Stephen Coles - Kathryn Cok
- Kathryn Cok Interpretation on Multiple
An Introduction to Restoration Keyboards - Richard Troeger
Keyboard Music The Pantalon Clavichord
- Terrence Charlston - Paul Simmonds

English Upright Grands & Cabinet
Pianos - Kenneth Mobbs

Why was the “Great in Nomine"
Great - Micaela Schmitz

Harps1chord i

& fortgpians
i
|
|

The Harpsichord in Brazil
- Calimerio Soares
Mozart & the Clavier
- Neil Coleman
Buxtehude’s Works for Stringed
Keyboard Instruments
- John Collins

Harpsxchord

Grlefisanes

Harpsichord Renalssance
- Alison Holloway
The authority of the Bevin table in
the interpretation of ornament

signs in Elizabethan virginal music

- Asoko Hirabayashi

Windebank's Virginall

- Paula Woods

Organolog Mozan and the Clavier

- Neil Coleman
Interviews with Derek Adlam,
- Paula Woods
Alan Curtis & Bruce Kennedy
- Giulia Nuti
New Music Focus
- Penelope Cave

Harpsichord

/4: weficne

&

A performance practice
for the 21st century
- Pamela Nash
Isolde Ahlgrimm and Vienna's
Historic Keyboard Revival
- Peter Watchorn
The Brandenburg Concertos
- Philip Pickett

The Broadwood Trust
- Katrina Burnett
Jan Ladislav Dussek and
his music for the extended
keyboard compass
- Mora Carroll
Some rare sources of Georgian

harpsichord music in the library of

Arnold Dolmetsch
- Gerald Gifford

Keyboard Instrumems in
Haydn’s Vienna
- Richard Maunder
Christoph Benjamin Schmidtchen
and his Small Keyboard Tutor
- Gwilym Beechey
Performance Practice
for the 21st Century
- Pamela Nash

2 Harpslchord

& fortefriane

Interwew Stephen Dodgson
- Pamela Nash
Thomas Morley’s keyboard music
- Gwilym Beechey
Tuning the temperament ordinaire
- Claudio di Veroli

Harpsichord

Harpsichord
Lgcﬁ}/‘kp:"i/{()l"

In Search of Rosenberger
- Micaela Schmitz
Scarlatti Sonatas, Step by Step
- Penelope Cave
An Approach to Recreating
Historical Sound - part 1
- Paul Irvin

A path towards Lid Decoration
- Elizabeth Lanzoni
Painting Harpsichord Soundboards
- Mary & Kenneth Mobbs
Harpsichord Regulation
-DJlaw
An Approach to Creating Historical
Sound - part 2 - Paul Irvin




