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An interview with 
Christophe Roussel 

.• Davi/Bray • 
The Colt Clavier Collection at 50 • 

1 • David Bray 
The Challenge of New Music 

• Jane Chapman 

Compo 
• Kevin Malone 

Continua Realisation 
• GiuliaNuti 

The Neumeyer Collection 
• Alison Hofloway 

String Replacement • D.J. Law 
Interview Stephen Coles 

• Kathryn Cok 
An Introduction to Restoration 

Keyboard Music 
- Terrence Charlston 

Why was the "Great in Nomine" 
Great • Micaela Schmitz 

An interview with Andreas Staier 
• David Bray 

Back to Bach • Stephen Daw 
Making and using egg tempra 
on harpsichord soundboards 

• Jenny Haylett 
How to read Urtext editions 

- Malcolm Bilson 

Igor Kipnis Interview 
• Elaine Hoffman Baruch 

Interview Ton Koopman 
-f(;Jthryn Cok 

Interpretation on Multiple 
Keyboards • Richard Troeger 

The Pantaton Clavichord 
• Paul Simmonds 

English Upright Grands & Cabinet 
Pianos • Kenneth Mobbs 

Motoko Nabeshima • A Question of 
Cultural Identity 
• David Crandall 

Handel's Harpsichord 
Temperament 
• Gari Sloane 

New Music for the Harpsichord 
- Marc Reichow & Richard Sims 

- wiym eechey 
lnegalite and Rameau·s Concerts 

• Claudio di Veroli 
Pick up your fingers, 

Prick up your Ears 
• Gary Blaise 

• The Harpsichord in Brazil 
• Galimerio.Soares 

Mozart & the Clavier 
• Neil Coleman 

Buxtehude's Works for Stringed 
Keyboard Instruments 

• John Collins 

Dance to the music of Time • 
Penelope Cave 

Handel's eight great suites 
for harpsichord 

- Gwilym Beechey 
Did Couperin ever play a trill 

before the beat 
- Claudio di Verofi 

• Alison Holloway 
The authority of the Bevin table in 

the interpretation of ornament 
signs in Elizabethan virginal music 

- Asoka Hirabayashi 
Windebank's Virginal! 

• Paula Woods 

Organology: Mozart and the Clavier 
• Neil Coleman 

Interviews with Derek Adlam, 
• Paula Woods 

Alan Curtis & Bruce Kennedy 
• GiuliaNuti 

New Music Focus 
- Penelope Caie 
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Isolde Ahlgrimm and Vienna's 
Historic Keyboard Revival 

• Peter Watchorn 
The Brandenburg Concertos 

• Philip Pickett 

• Katrina Burnett 
Jan ladis!av Dussek and 

his music for the extended 
keyboard compass 

• Mora Garro/I 
Some rare sources of Georgian 

harpsichord music in the library of 
Arnold Dolmetsch 
• Gerald Gilford 

H,irp, 1chord 
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In Search of Rosenberger 
• Micaela Schmitz 

Scarlatli Sonatas, Step by Step 
• Penelope Gave 

An Approach to Recreating 
Historical Sound • part 1 

• Paul/rvin 

Keyboard Instruments in 
Haydn's Vienna 

- Richard Maunder 
' Christoph Benjamin Schmidtchen 

and his Small Keyboard Tutor • 
• Gwilym Beechey 

Performance Practice 
for the 21st Century 

• Pamela Nash 

Thomas Morley's keyboard music · 
• Gwi/ym Beechey 

Tuning the temperament ordinaire 
- Claudio di Veroli 

A path towards Lid Decoration 
- Eliz{Jbeth Lanzoni • •• 

Painting Harpsichord Soundboards 
- Mary & Kenneth Mobbs 
Harpsichord Regulation ' • -;. ~ ~ 

·DJLaw 
An Approach to Creating Historical 

Sound • part 2 • Paullrvin 


