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Monteclair was a double bass player in the Paris Opera, and a composer
of cantatas, serenades, instrumental concerts, a ballet, Les Festes d’Eté,
and a well-received opera, Jephté. He part-owned a music shop, and was a well
known teacher who taught Couperin’s children. He wrote four separate treatises on
Music that were published in pairs - one book for adults, the other for children: the
Nouvelle Method of 1709, the Legons de musique divisées en quatre classes en
faveur des personnes qui commencent a aprendre et particulierement des enfans ...
(1709); the Principes de Musique of 1739, and the beautifully named Petite Method
pour apprenare la Musique aux Enfants et meme aux Personnes plus avancées en dge
(after 1739).
They are practical works, full of interesting details and music examples, including
sections of Airs de Danse (dance tunes) which Peacock Press is publishing in a
separate volume (Monteclair -Airs de Danse PAR-103). In the Petite Method he writes
that: “nothing improves the understanding of the various mouvements and metres
than playing Airs de Danse”.
The Principes de Musique contains the section on the Agréments -
French ornaments - that is reprinted here. It has some of the clearest and most
detailed descriptions available. (For instance, see the Glissé on page 22 for a forgotten ornament.)
The language of the period is lovely, if sometimes hard to decipher. | would like to thank Gilles Aufray, the playwright, for his work
on the text. For instance, couler is “to flow”, but in the particular way that a stream of water flows downhill or through
a channel. This must help our understanding of the ornament, and, while it might be obvious to a French speaker,
it is rarely mentioned in translations into English. The same applies to the battement and to much else as well. £1 3.50 ';
| must make it clear that any mistakes and misunderstandings are entirely my responsibility. In particular, there is post paid
the problem of translating notes forte and notes faibles (strong and weak notes) when the meaning seemstohave <~ |§
shifted from any function in the metre to include main and subsidiary, and even just long and short, notes.
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