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About our Contributors 

David Breitman, director of Oberlin College's 
Historical Performance Program, has been 
playing fortepianos for twenty years. His 
recordings include the complete Mozart violin 
sonatas with Jean-Fran~ois Rivest (Analekta), 
Beethoven solo sonatas (CLAVES complete 
set), and four recital CDs with baritone 
Sanford Sylvan. 

Garry Broughton, after studying French 
(whilst unofficially studying music) at Oxford, 
taught these subjects at various London 
colleges for over 40 years, chaired the 
British Clavichord Society for 8 years, and 
now writes about baroque and c lassical 
keyboard concerts, recordings and 
books for various early music journals. 

Grant Colburn has written and self 
published five books of period music, four 
in the English baroque idiom, and one of 
Renaissance music. Colburn was the author 
of a feature length article in the summer 2007 
issue of Early Music America Magazine on 
period composition and also an article on 
early music and Youtube in 2008. In 2007 he 
appeared at the Boston Early Music Festival 
playing his own compositions. http://www. 
angelfire.com/music7/renaissance/index.html 

John Collins is organist at St George's, 
Worthing and is a regular contributor/ 
translator to the RCO, The Diapason, British 
Clavichord Society Newsletter and Clavichord 
International. He researches Iberian repertoire 
and English organ voluntaries and lessons 
for harpsichord in the eighteenth century. 

Peter Mole read chemistry at Oriel College 
Oxford in the 1960s before qualifying as a patent 
attorney. Since his retirement from professional 
practice he has had time to develop his long­
standing interest in early keyboard music, 
culminating with the award of his doctorate 
from the University of Edinburgh in 2009. 

Brian Robins' most recent book is a 
study of catch and glee culture in 18th­
century England. He has broadcast on BBC 
Radio 3, contributed to The New Grove 
Dictionary of Music and Musicians and the 
Oxford Dictionary of National Biography, 
and reviewed for a number of magazines. 

Micaela Schmitz, your tireless Editor, tries to 
limit her reviewing but manages to fit in a good 
read from time to time. She is a professional 
early keyboard performer and workshop leader. 

Peter Thresh is a Senior Producer in the 
music department of BBC Radio 3 [where his 
responsibilities include CD Review, working 
with New Generation Artists and concert 
broadcasts). He had previously read history 
as an Academical Clerk at Magdalen 
College, Oxford and worked as a freelance 
musician, both of which support his nascent 
research into early keyboard instruments. 

Peter Watchorn is an Australian-born 
harpsichord ist who has combined a virtuosic 
keyboard technique, musical scholarship 
and practical experience in the construction 
of harpsichords copied from original 
instruments of the 17th and 18th centuries. 

FOR SALE 

Harpsichords, clavichords, square pianos (from £500) due to a relocation. 
Important historical instruments including a mid 18th century 

French two manual haspichord. Also superlative modern copies 
of Mietke and Bellot single manual harpsichords. 

For further details please email: rarekeyboards@hotmail.co.uk 

Harpsichord & fortepiano 



Jacks Pipes and Ha1n111ers 
We have now added major stocks of facsimile editions published by Broude 

Brothers (USA) and Fuzeau ( France) to our existing extensive keyboard inventory. 

By November customers will be able to browse, search and purchase securely 

on line at our new Groove Cart shop at 

www.GroovyCart.eo.uk/JacksPipesandHammers 

Colin Hand 
Colin Hand 

Five Portraits for Virginals P 279 ............................ £6.50 
Sonatella P 342 ..................................... '.' ................. £4.50 

Domenico Scarlatti ed: Richard Lester Five 'New' Sonatas P 217 ..................... L ............... £4.50 
Loeillet ed: Andrew Woolley Suite in A minor P 322 ......................... .':. ................ £5.75 
Matthew Locke 13 Keyboard Pieces ed T. Charlston EKS 01 ........ £8.00 
Dr Green A Collection of Lessons ( Fae) PJH 001................ £9.50 
8 Lessons for Harpsichord by English Masters ( Fae) PJH 002 ............. , ............ £12.00 
Wise 6 Lessons for the Harpsichord,(Fac) PJH 003 ... £10.50 . ~ 
Alberti 8 Sonatas for Keyboard ( Fae) PJH 004 ............... £10.00 

' M 12 Voluntaries Bk 1 
1 2 Volutaries Bk 2 
Scarlatti ed: Clementi 

Original compositions by Grant Colburn 

Starling Goodw·n ( Fae) PJH po~ ....................... £12.50 
Starling Goo , win ( Fae) PJH 006 ........................ £12.00 ..... ~ 
12 Sonatas for Harpsicliord _(,Fa(?) ..................... £15.00 

A First Collection of Lessons for the Harpsichord or Organ ...................................... COL 1: £11.50 

Contents include two Lessons in the style of the English reformation, two Inventions, A third 
Lesson in a later early classical style, Sonatas, and a Chorale Prelude and Voluntary for the Organ 
along with other miscellaneous pieces. 

Six Setts of Lessons for the Harpsichord. . ............................................................... COL:2 £11.50 
Written in a style similar to Handel's English contemporaries of the 1740's to 1750's. 

Six Easy Lessons for Harpsichord ............................................................................. COL3: £11 .50 
Written in a style similar to Handel's English contemporaries of the 1740's to 1750's. 

A Renaissance Miscellany .......................................................................................... COL 4: £11.50 
Written in the style of the renaissance from the early to later 1500's 

The keyboard works listed above are published and available from 

Jacks Pipes and Hammers, Scout Bottom Farm, Mytholmroyd, Hebde\i Bridge HX7 5JS (UK) 

Email: sales@recordermail.co.uk \,, 



Complete your collection of Harpsichord & f?Todepiww, from Rux bury Publications 
A small number of all Issues are presently available at £8 per issue post paid. 

Where the original is no longer available a reprint can be provided at £6 per copy 

An interview wilh 
Christophe Roussel 

• David Bray 
The Coll Clavier Collection at 50 

• David Bray 
The Challenge of New Music 

• Jane Chapman 

Composing for the Harpsichord 
- Kevin Malone 

Continua Realisation 

■ 

- GiufiaNuti 
The Neumeyer Collection 

-Alison Holfoway 

Harpsichord 
l~jtil'llf-'~<.!!~f! 

Vol 10 No 2 
String Replacement - O.J. Law 

Interview Stephen Coles 
• Kathryn Cck 

An Introduction to Restoration 
Keyboard Music 

- Terrence Charlston 
Why was the "Great in Nomine· 

Great • Micaela Schmitz 

----- --- - - -

An interview with Andreas Staier 
• David Bray 

Back to Bach - Stephen Daw 
Making and using egg tempra 
on harpsichord soundboards 

- Jenny Haylett 
How to read Urtext editions 

- Malcolm Bilson 

Oussek, Broadwood 
and the Additional Keys 

-Mora Carrofl 
Igor Kipnis lnteiview 

- Elaine Hoffman Baruch 

■ 

Interview Ton Koopman 
• Kathryn Cok 

Interpretation on Multiple 
Keyboards • Richard Traeger 

The Pantalon Clavichord 
- Paul Simmonds 

English Upright Grands & Cabinet 
Pianos - Kenneth Mobbs 

Motoko Nabeshima • A Question of 
Cultural Identity 
• David Crandall 

Handel's Harpsichord 
Temperament 
• Cart Sloane 

New Music for the Harpsichord 
- Marc Reichow & Richard Sims 

John Field & his Piano Music 
• Gwilym Beechey 

lnegalite and Rameau's Concerts 
• Claudio di Veroli 

Pick up your fingers, 
Prick up your Ears 

• Gary Blaise 

The Harpsichord in Brazil 
- Galimerio Soares 

Mozart & the Clavier 
- Neil Coleman 

Buxtehude's Works for Stringed 
Keyboard lns~uments 

• .klhn Collins 

Dance to the music of Tlme -
Penelope Cave 

Handel's eight great suites 
for harpsichord 

• Gwitym Beechey 
Did Couperin ever play a trill 

before the beat 
- Claudio di Veroli 

Harpsichord Renaissance 
-Alison Holloway 

The authority of the Bevin table in 
the interpretation of ornament 

signs in Elizabethan virginal music 
- Asoka Hirabayashi 

Windebank's Virginal! 
- Paula Woods 

Organology: Mozart and the Clavier 
- Neil Coleman 

Interviews with Derek Adlam, 
• Paula Woods 

Alan Curtis & Bruce Kennedy 
- GiuliaNuti 

New Music Focus 
• Penelope Ca.e 

A performance practice 
for the 21st century 

- Pamela Nash 
Isolde Ahlgrimm and Vienna's 

Historic Keyboard Revival 
- Peter Watchorn 

The Brandenburg Concerto~ 
• Philip Pickett 

The Broadwood Trust 
- Katrina Burnett 

Jan Ladislav Dussek and 
his music for the extended 

keyboard compass 
- Mora Carroll 

Some rare sources of Georgian 
harpsichord music in the library of 

Arnold Dolmetsch 
• Gerald Gifford 

In Search of Rosenberger 
- Micaela Schmitz 

Scanatti Sonatas. Step by Step 
• Penelope Cave 

An Approach to Recreating 
Historical Sound • part 1 

-Pauttrvin 

Keyboard Instruments in 
Haydn's Vienna 

- Richard Maunder 
Christoph Benjamin Schmidtchen 

and his Small Keyboard Tutor 
• Gwitym Beechey 

Performance Practice 
for the 21st Century 

• Pamela Nash 

Interview Stephen Dodgson 
• Pamela Nash 

Thomas Morley's keyboard music 
• Gwilym Beechey 

Tuning the temperament ordinaire 
- Claudio di Veroli 

Vol 13 No 1 
A path towards lid Decoration 

- Elizabeth Lanzoni 
Painling Harpsichord Soundboards 

• Mary & Kenneth Mobbs 
Harpsichord Regulation 

-DJLaw 
An Approach to Creating Historical 

Sound • part 2 • Paul Irvin 

Order from Roxbury Publications, Scout Bottom Farm, Mytholmroyd, Hebden Bridge HX7 5JS 
Phone: +44 (0) 1422 882751 Fax: +44 (0) 1422 886157 

email: hfp@recordermail.co.uk 


