
Vol. 14, No. 1     Autumn, 2009

© Peacock Press.
Licensed under CC BY-NC 4.0.

You are free to share and adapt the content for non-
commercial purposes, provided you give appropriate
credit to Peacock Press and indicate if changes were

made. Commercial use, redistribution for profit, or
uses beyond this license require prior written

permission from Peacock Press.

Musical Instrument Research Catalog
(MIRCat)



Harpsichord 
k 

Volume 14, No.I 

ISSN: 1463-0036 



VIII Sonate 
Dominico Alberti 

£10.50 

Eight Lessons for 
the Harpsichord 
by various English 

131h century composers 

£14.50 

PeaCOck French Series 

Six 
Lesson for 

the Harpsichord 
Wise 

£11.50 

(Symonds, Nares, G~nn, 
I Long and Wise) Smith, Gladwin, Ke way, 



Harpsichord 
-----k 

Editor: 
Dr. Micaela Schmitz 
l Leamington Road 
Broadway 
Worcsestershire. WR12 7EF 
ENGLAND 
Tel: +44 (0)1386 859 648 
magazine@earlymusica.org 

News, letters, items for review, 
and ideas for articles should 
be sent to the Editor. 
Visit 
www.recordermail.co.uk 
and click on Harpsichord 
and Fortepiano or contact 
the Editor for Submission 
and Style Guidelines. 

Publisher: 
Ruxbury Publications Ltd. 

Advertising and 
Subscriptions: 
Harpsichord & Fortepiano 
Scout Bottom Farm 
Mytholmroyd 
Hebden Bridge 
W Yorkshire HX7 5JS (UK) 
subscriptions@recordermail. 
demon.co.uk 
Tel: +44 (0) 1422 882751 
Fax: +44 (0) 1422 886157 

Graphic design: 
D&P Design and Print 

Printer: 
Duffield Printers, Leeds 

Issue Dates 
and Deadlines: 
Spring (deadline January 5) 
Autumn (deadline July 5) 

ISSN: 1463-0036 

2 A Note From the Editor 

Letters, News and Views 

4 The Atlantis Trio & Ensemble: Mendelssohn 2009 
by Peter Watchorn 

7 Who's Making What? 
Compiled by the Editor 

8 The Bentside Spinets of Stephen Keene 
by Peter Mole 

18 Everything New is Old Again- Part I (with scores) 
by Grant Colburn with Micaela Schmitz 

24 A Late Florentine Harpsichord Uncovered: 
Thoughts on a newly discovered instrument from the 
"School of Bartolomeo Cristofori" 
by Peter Thresh 

30 Reviews 

42 About our contributors 

Cover Photos: 

Keene & Brackley Spinet on its stand, 

photo by Malcolm Rose. Used with Permission. 

Spinet by Stephen Keene [1682?]on a table, London, 

Royal College of Music, RCM 179. Photo by Peter Mole 

The distinctive shape of the newly discovered 

late Florentine harpsichord by Gio. Piero Migliai, 

Florence 1763. Photo by Peter Thresh 

Autumn2009 



2 

A NOTE FROM THE EDITOR: 
Dear Readers, 

I'd like to see more on pedagogy -
how do we teach the next generation? 

Also, for future issues I'd like to 
encourage contributions concerning 
works for two people to play, either at the 
same keyboard or at two keyboards. 

For our next issue, I can promise 
you some items about Goldberg, the one 
who played those famous variations. 

Would you like to be an iTunes reviewer? 
If you're already listening to something 
you may as well drop us a line. 

Have you attended a workshop, course, or 
conference recently? I'd love your views and so 

would other readers 
before they turn over 
their hard-earned cash. 

There have been a 
host of competitions 
as well - new ones 
cropping up in new 
areas - wou ld a competitor tell others what 
they thought of the organization and judging 
(I'm now bracing myself for an avalanche.)? 

These are just a range of ideas all of 
which are worth ex ploring, so please be 
in touch if any of these interest you. 

Yours sincerely, 
Micaela Schmitz 

LETTERS, NEWS & VIEWS 
Dear Editor 

Thank you so much for featuring the 
article in relation to presenting romantic 
music and in particular Chopin and Liszt in 
unequal temperaments. For some years at 
Hammerwood Park near East Grinstead I 
have been promoting concerts on unequal 
temperaments. There is good evidence that 
unequal temperament was used during most 
of the 19th century with Broadwood's "best 
temperament" being used well into the 1880s. 

It was for me, as it was for your author, the 
Chopin 2nd sonata which gave me the hunch 
that unequal temperament was being exploited 
in the composition and this was proved last year 
by two performances of the sonata by Adolfo 
Barabino, one here in unequal temperament 
and another a fortnight later at Leeds Castle 
on a modern piano in equal temperament. 
Putting the two recordings of the concerts side 
by side I applied tonal equalisation to make 
the two instruments sound similar. Listeners 
to the recordings noted how chords related 
in an almost three dimensional manner. 

The importance of temperament 
cannot be understated. When two notes 
are played together, a beat is generated 
which is the difference between the 
frequenc ies of the two notes played; if one 
listens carefully you can here them when 
close enough to a piano or harpsichord. 

Harpsichord & fortepiano 

In equal temperament the major third 
produces a beat note which is a nasty quarter 
tone sharp and itself beats with the beat 
generated by the higher minor third. "Rooted 
chords" are ones in which the beat notes 
coincide, substantially on the fundamental note. 
In contrast "unrooted chords" are those in which 
the triad notes are so far removed from the 
harmonic sequence that the beat notes resulting 
are so wide of an expected fundamental that 
the chord feels as though it has no foundation. 

In particular the Funeral March of Chopin 
is striking as the opening sequence alternates 
between a rooted chord promoting security 
and certainty followed by a disconcerting 
unrooted chord conveying distress. Neil 
Crossland performed the Schubert Sonata in 
Bb Major D.960 on the Hammerwood piano 
and viewers on YouTube have commented 
how the temperament adds to the mood. 

The question of Mozart and temperament 
is an oddity. In a performance by Jill Crossland 
of ''Ah! Vous dirai-je, Moman" a few years ago, 
the change between major and minor in the 
unequal temperament was so shocking that 
it almost brought tears to the eyes of many in 
the audience. But when experimenting with 
the organ, Mozart's Fantasia in F Minor, known 
to be the key of darkest grief, was so actually 
out of tune we had to revert to equal. 

Finally, the issue remains: "Which 
temperament?" This is an issue on which one 



can split hairs and for many things, almost any 
of the temperaments are better than equal. 
However, your author takes a curious choice 
in the "Lehman-Bach" tuning as it bears no 
similarity to any of historical precedence. 
Perhaps it is too simplistic to assume that a good 
temperament would be purest and best in the 
"home" or "white" keys and "worst" in the "black" 
or "remote" and less frequently played keys? 
However, all the historic temperaments and 
those which are based upon them largely do 
just that and some of them are better behaved 
than others in providing a smooth progression 
of deviation as one increases the accidentals. 
The Lehman temperament contrasts, however, 
in its peak of "colour" around three sharps. 

For general purpose use on a piano at 
Hammerwood we use the "Kellner-Bach" 
temperament which is effective but mild enough 
for all except Brahms' Waltz in A Flat. Research by 
Charles Francis re-analysing Lehman's sources 
produced a temperament solution not dissimilar 
to Kellner's, which was a derivative of Kirnbirger's. 

Whilst the Lehman temperament may 
provide a mildly pleasing detuning from 
equal temperament, any association with 
Bach or musical methodology behind it 
should be subject to scrutiny. If any player 
wishes to experiment on instruments 
permanently tuned to Kellner, Kirnberger and 
meantone, we welcome all for practice, 
experimentation and performance. 

Yours sincerely, 

David Pinnegar BSc ARCS, 
Hammerwood Park 01342 850594 

Dear David, 

Thanks very much for your interest; it's always 
interesting to hear views on tuning and I'm 
sure our readers will find this interesting! 

The Editor 

New Mozart works - a concerto movement 
and a prelude hove been found. 
The prodigy was probably 7 or 8 years old at 
the time of writing. The works were pertormed 
in Salzburg for the first time by Florian Birsok. 

Laura Tivendale, a student from the Royal 
Academy of Music, won the Broodwood 
Harpsichord Competition at Fenton House. 
The competition is unusual in that players 
use original instruments to perform. 

See http://www.notionoltrust.org.uk/main/ 
w-vh/w-visits/w-findoploce/w-fentonhouse/ 

There is a new Musical Instrument Museum 
opening in Arizona, with the same name 
as the Brussels one. www.themim.org 

1-10 Feb 2010 The First International 
Volkonsky Harpsichord Competition, 
P.I. Tchaikovsky Conservatory, Moscow. 
harpsichordcompetition@mosconsv.ru or visit 
www.mosconsv.ru/English/page.phtml?2175 

26-30 May 2010 AMIS Meeting, 
Washington , D.C. 

October 2010 Michaelstein International 
Symposium on Musical Instruments 
7-13 2010 Shanghai, CIMCIM meeting, and 
conference of ICOM, CIMCIM, and more. 

The Western Early Keyboard Association 
(WEKA) held a most successful two-day 
conference in Tacoma, Washington, 19-20 
September 2009. Christ Church, Episcopal, 
Pacific Lutheran University (PLU) and the University 
of Washington Organ Department supported 
the event. The events began with four-hand 
early keyboard repertoire performed by Fabio 
Ciofini from Italy and Jordi Verges Rio rt from 
Spain. Featured instruments were the c. 1685 
Italian organ and a recently completed Italian 
harpsichord by Oregon maker Owen Daly. 
A highlight of the morning was Fabio Ciofini 
demonstrating the playing of continua on both 
featured instruments with soprano Lindo Tsotsanis. 
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In the afternoon Dr. Janet Pollack of Colorado 
State University discussed Parthenia: "the first 
musicke that ever was printed for the virginalls." This 
was followed by a harpsichord and organ builders' 
symposium, wherein renowned Pacific Northwest 
builder Martin Posi detailed the restoration process 
of the c. 1685 Italian organ. The day concluded 
with a four-hand concert on John Brombaugh's 
historically-based tracker action organ at Christ 
Church, Episcopal. The events of September 
20 began with a most interesting tour of Poul 
Fritts' organ shop, followed by on early piano 
presentation at PLU with the incredible Tamaro 
Friedman performing on authentic Streicher and 
Broodwood pianos. The afternoon concluded 
with a varied programme (Baroque violin, flute, 
cello; harpsichord, Streicher piano; early guitars, 
tenor, and the Fritts' Op. 18 organ) PLU faculty 
and guests recital: "Music in the Age of Thomas 
Jefferson." Throughout the conference there 
was time for playing the myriad instruments and 
socialising. All-in-all, it was a satisfying event. 
Barbaro King, WEKA President 
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