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About our Contributors 

Carol lei Breckenridge, Farver Professor of 
Music at Central College in Pella, Iowa, 
is a specialist in early keyboard music 
and an active recitalist and lecturer on 
clavichord, harpsichord, and fortepiano. 

David Breitman, director of Oberlin College's 
Historical Performance Program, has been 
playing fortepianos for twenty years. His 
recordings include the complete Mozart violin 
sonatas with Jean-Franc;:ois Rivest [Analekta), 
Beethoven solo sonatas [CLAVES complete 
set), and four recital CDs with baritone Sanford 
Sylvan. 

John Collins is organist at St George's, Worthing 
and is a regular contributor/translator to the 
RCO, The Diapason, British Clavichord Society 
Newsletter and Clavichord International. 
He researches Iberian repertoire and 
English organ voluntaries and lessons for 
harpsichord in the eighteenth century. 

Gregory Crowell is Director of Publications 
for the Organ Historical Society, University 
Organist of Grand Valley State University, 
and Director of Music of St. Mark's Episcopal 
Church in Grand Rapids, Michigan. 

Steven Devine is harpsichordist for London 
Baroque and Co-Principal keyboard player 
with the Orchestra of the Age of Enlightenment. 
He is also the principal keyboard player for 
I Fagiolini, Apollo and Pan and The Classical 
Opera Company and performs regularly 
with many other groups around Europe. 

Pamela Hickman is a native of Melbourne, 
Australia. She lives in Jerusalem, where she 
teaches and writes about the concert scene. 

Paul Irvin has built over sixty harpsichords and 
clavichords and written a variety of articles 
and book reviews for publications in North 
America and Europe since receiving his BA 
in Chemistry in 1969. Increasingly his interest 
is less in making a musical instrument and 
more in making an instrument musical. 

Elisabetta Lanzoni is a well-known and respected 
painter, specializing in the decoration of antique 
musical instruments: harpsichords and spinets. 

Harpsichord & fortepiano 

D. J. Law [based in Long Compton, England) 
is a maker and restorer of historic keyboard 
nstruments. He published the ground-breaking 
A Handbook of Historical Stringing Practice for 
Keyboard Instruments 1671-1856 with Malcolm 
Rose and taught at the London College of 
Furniture before going independent; he is now 
an historic brassware specialist supplier as well. 

Mary Mobbs is a graduate of Birmingham 
University [UK) and a Licentiate in Piano 
of the Royal Academy of Music. As well 
as her harpsichord painting, she has 
spent her whole life in musical activity -
choirs: opera roles: bassoon in symphony 
and opera orchestras - whilst playing 
harpsichord just for personal enjoyment. 

Barbara Norton is a musicologist, 
flutist, and freelance writer and editor 
in Durham, North Carolina. 

Micaela Schmitz, your tireless Editor, tries to limit 
her reviewing but manages to fit in a good read 
from time to time. She is a professional early 
keyboard performer and workshop leader. 

Kasia Tomczak-Feltrin is a harpsichordist and 
teacher based in Lille [FR) and working in 
the UK. She teaches at the Godolphin and 
Latymer School in London and performs as 
a soloist and member of The Burney Players 
- ensemble in residence at the Handel House 
Museum. www.theburneyplayers.com 

Richard Traeger is a harpsichordist, clavichordist, 
fortepianist and author of Technique and 
Interpretation on the Harpsichord and 
Clavichord [I.U. Press, 1987) and Playing Bach 
on the Keyboard [Amadeus, 2003). He is in the 
process of recording all the major keyboard 
works of Bach with the clavichord as primary 
instrument, on Lyrichord Discs (New York). 
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Vol 5 No 1 
An interview with Christophe Rousset 

- David Bray 
The Coll Clavier Collection at 50 

• David Bray 
The Challenge of New Music • 

Jane Chapman 

Vol7No1 
Keyboard Instruments in 

Haydn's Vienna 
- Richard Maunder 

Christoph Benjamin Schmidtchen 
and his Small Keyboard Tutor -

Gwilym Beechey 
Performance Practice 

for the 21st Century• Pamela Nash 
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Vol 9 No 2 
The Broadwood Trust - Katrina Burnett 

Jan Ladislav Dussek and his music 
for the extended keyboard compass 

- Mora Carroll 
Some rare sources of Georgian 

harpsichord music in the library of 
Arnold Dolmelsch • Gerald Gifford 

Vol5No2 
An interview with Andreas Staier 

- David Bray 
Back to Bach • Stephen Daw 
Ma~ng and using egg tempra 
on harpsichord soundboards 

• Jenny Hayleff 
How to read Urtext editions 

Vol 7 No2 
Composing for the Harpsichord 

- Kevin Malone 
Continua Realisation 

- Giulia Nuti 
The Neumeyer Collection 

-Alison Holloway 

Vol 10 Nol 
Interview Stephen Dodgson 

- Pamela Nash 
Thomas Morley's keyboard music 

• Gwi/ym Beechey 
Tuning the temperament ordinaire 

- Claudio di Veroli 

Vol5No3 
Mataka Nabeshima - A Question of 

Cultural Identity • David Crandall 
Handel's Harpsichord Temperament 

• Gari Sloane 
New Music for the Harpsichord -
Marc Reichow & Richard Sims 

Vol 8 No 1 
Dussek, Broadwood 

and the Additional Keys 
-Mora Carroll 

Igor Kipnis Interview 
- Elaine Hoffman Baruch 
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Vol 10 No 2 
String Replacement - O.J. Law 

Interview Stephen Coles • Kalhryn Cok 
An Introduction to Restoration 

Keyboard Music 
- Terrence Charlston 

Why was the UGreat in Nomineff Great 
- Micaela Schmitz 

Vol6No1 
Dance to the music of TI me -

Penelope Cave 
Handel's eight great suites 

for harpsichord - Gwilym Beechey 
Did Couperin ever play a trill before 

the beat - Claudio di Veroli 
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Vol 8 No2 
John Field & his Piano Music 

• Gwi/ym Beechey 
lnegalite and Rameau's Concerts 

- Claudio di veroti 
Pick up your fingers, 
Prick up your Ears 

• Gary Blaise 

Vol 11 No 1 
Interview Ton Koopman - Kathryn Cok 
Interpretation on Multiple Keyboards 

- Richard Traeger 
The Pantalon Clavichord 

- Paul Simmonds 
English Upright Grands & Cabinet 

Pianos • Kenneth Mobbs 

Vol 6 No 2 
A performance practice for the 21st 

century - Pamela Nash 
Isolde Ahlgrimm and Vienna's Historic 

Keyboard Revival - Peter Watchorn 
The Brandenburg Concertos -

Philip Pickeff 

Vol 9 No 1 
Renaissance Harpsichord Renaissance 

• Alison Holloway 
The authority of the Bevin table in the 

interprelation of ornament 
signs in E!izabethan virginal music 

- Asoka Hirabayashi 
Windebank's Virginal! 

• Paula Woods 

Vol11No2 
The Harpsichord in Brazil 

- Cafimerio Soares 
Mozart & the Clavier 

- Neil Coleman 
Buxtehude's Works for Stringed 

Keyboard Instruments 
• John Collins 
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