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About our Contributors

Anne Beetfem Acker is a full time resforer and builder
of, and consultant, scholar and performer on
clavichord, harpsichords, and 18th and 19th
century pianos.

Gavin Black is Director of the Princeton Early
Keyboard Center and a performer on organ,
harpsichord, and clavichord. He has recorded for
MHS, PGM, and Centfaur.

Penelope Cave won the Raymond Russell prize, the
National Harpsichord Competition at Southport and
was a laureate of Bruges Infernational Harpsichord
Competition. She has given solo performances at
the Purcell Room, the Wigmore Hall and many
intemnational venues as well as recording for
Hyperion, Naxos, etc

Neil Coleman is active as a player of early keyboard
instruments, and has recently played for the British
Harpsichord Society and the British Clavichord
Society; last year he gave the opening recital in the
Finchcock’s Young Artists Series. Neil is also a teacher,
franslator, and a accompanist for classes at the
Royal Academy of Music, London.

John Collins is organist at St George's, Worthing and
is a regular contributor/translator to the RCO,

The Diapason, British Clavichord Society Newsletter
and Clavichord International. He researches lberian
repertoire and English organ voluntaries and lessons
for harpsichord in the eighteenth century.

Elaine Comparone is a harpsichordist who lives and
works in New York City, where she initiates and directs
the activities of Harpsichord Unlimited and The
Queen’s Chamber Band.

Gregory Crowell is University Organist and Professor
of Harpsichord at Grand Valley State University
(Michigan, USA), and Director of Publications of the
Organ Historical Society. He has published widely on
early keyboard instruments and performance in such
publications as De Clavicordo, Clavichord
International, The Diapason, and

The American Organist

Bridget Cunningham is a harpsichordist who has
performed with the Orchestra of the Age of
Enlightenment, English Touring Opera, and the Irish
Chamber Orchestra, among others. She currently a
Junior Fellow at the Royal College of Music where
she coaches singers, researches, and performs.

John Edwards (not the presidential candidate) is a
retired biology professor (active) at the University of
Washington, Seattle. He studies harpsichord with
Jillon Stoppels Dupree, and serves on the board of
Gallery Concerts.

Karen Hite Jacob, a founding member of SEHKS, is
director and harpsichordist for Carolina Pro Musica.
She is organist for Belmont Abbey, Belmont, North
Carolina and a member of the faculty at Belmont
Abbey College. :

James McCarty, a Fort Worth, Texas dermatologist,
loves all keyboard music, with a preference for the
17"-century harpsichord.

Pamela Nash is a harpsichordist and feacher, and
the Artistic Director of Harpsichordfest, promoting
contemporary music for harpsichord. She recently
edited Stephen Dodgson’s complete harpsichord
solo works, and her recording of Scarlatti Sonatas
was released this year on Campion.

Giulia Nuti teaches harpsichord and basso continuo
at the Scuola di Musica di Fiesole; her book, The
Performance of Ifalian Basso Continuo: style in
keyboard accompaniment in the sevenfeenth and
eighteenth centuries, has recently been published
by Ashgate.

Micaela Schmitz, your tireless Editor, tries to limit her
reviewing but manages to fit in a good read from
time to time. She is a professional early keyboard
performer and workshop leader.

Richard Troeger performs on the harpsichord,
clavichord, and fortepiano. He is the author of
Playing Bach on the Keyboard: A Practical Guide
(Amadeus Press, 2003) and Technique and
Interpretation on the Harpsichord and Clavichord
(Indiana Univ, Press, 1987). Currently, he is completing
for Lyrichord Discs his series “Bach on Clavichord”,
the first integral recording of Bach's keyboard music
to use the clavichord as the primary instrument.

Paula Woods is an amateur keyboard player,
interested in the history of early instruments.

She owns a harpsichord by Michael Johnson,
based on the 1637 Andreas Ruckers in Nuremberg,
and is looking forward to acquiring a clavichord
after an 18™-century original.
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JANICULUM RECORDINGS
www.janiculum.co.uk

THE COUNTRY HOUSE Domestic Music of the 18th century CD JAN D201

THE GRAND TOUR

Music collected by travellers in Paris, Rome, Naples & Venice CD JAN D202
‘An insight into the music that appealed to contemporary audiences...

stylishly performed on period instruments’. Early Music Review, October 1999.

‘Accomplished singing...assured artistry’. Fanfare, May/June 2000.

‘Truly engaging...the sound is good, so are the performances...the booklet is interesting’.
American Record Guide May/June 2000.

HANDEL'’S RIVALS Arias by the Italians who threatened Handel’s unique position in England. CD JAN D203
‘The two voices (Vassiliou & Elliott) are well nigh ideal’. Classical Music on the Web, February 2000.

‘Extremely interesting repertoire; we hear about Handel’s trials and tribulations at the hands of other imported composers but rarely
do we get to hear any of their music.’ Early Music Review, December 1999.

‘An entertaining disc of London’s favourite arias’. BBC Music Magazine, August 2000.

These three recordings chosen as ‘The Best of the Year’ by International
Record Review, December 2000.

KINGS OVER THE WATER:
in the steps of the exiled Stuarts CD JAN D205
Includes French & Italian vocal & instrumental music & traditional songs & dances.
Made in conjunction with the recent exhibition, The King over the Water, at the Scottish National Portrait Gallery.
‘An interesting and enterprising CD’.
Classical Music on the Web, November 2001.

DOMENICO SCARLATTI

An ltalian in Spain 18 sonatas  CD JAN D204

‘Jane Clark spices her Scarlatti recital with an expert knowledge of Spanish
folk music. Her programme succeeds in illustrating Scarlatti’s range of
emotion and style’. BBC Music Magazine, July 2000.

‘Jane Clark’s notes alone are worth the “price of admission”....she is a
compelling advocate for this folk-music informed view of Scarlatti’s Iberian
sonatas’. The Diapason (USA), September 2000.

SCHOOL OF POLITESSE:
Piéces de Clavecin by Francgois Couperin  CD JAN D206
Jane Clark (harpsichord)

JANICULUM
Marie Vassiliou (soprano) Alasdair Elliott Richard Edgar-Wilson &
Harry Nicoll (tenors) Lesley Holliday (flute) James Eastaway (oboe)

Jane Clark harpsichord  Frangois Couperin

JANICULUM RECORDINGS available from
yindum Recorgy,
Scout Bottom Farm, Mytholmroyd,

Hebden Bridge, West Yorkshire
HX?7 5JS, England

Tel: 01422 882751
Fax: 01422 886157
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Dance to the music of Time -
Penelope Cave
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A performance practice for the 21st
century - Pamela Nash
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Keyboard Instruments in
Haydn’s Vienna
- Richard Maunder
Christoph Benjamin Schmidtchen
and his Small Keyboard Tutor -
Gwilym Beechey
Performance Practice
for the 21st Century - Pamela Nash
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The Broadwood Trust - Katrina Burnett
Jan Ladislav Dussek and his music
for the extended keyboard compass

- Mora Carroll
Some rare sources of Georgian
harpsichord music in the library of
Arnold Dolmetsch - Gerald Gifford
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Vol 8 No 2

Composing for the Harpsichord Dussek, Broadwood John Field & his Piano Music Renaissance Harpsichord Renaissance
- Kevin Malone and the Additional Keys - Gwilym Beechey - Alison Holloway
Continuo Realisation - Mora Carroll Inegalite and Rameau’s Concerts The authority of the Bevin table in the
- Giulia Nuti Igor Kipnis Interview - Claudio di Veroli interpretation of ornament -
The Neumeyer Collection - Elaine Hoffman Baruch Pick up your fingers, signs in Elizabethan virginal music
- Alison Holloway Prick up your Ears - Asoko Hirabayashi
- Gary Blaise Windebank’s Virginall
- Paula Woods
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Interview Stephen Dodgson
- Pamela Nash
Thomas Morley's keyboard music
- Gwilym Beechey
Tuning the temperament ordinaire
- Claudio di Veroli

String Replacement - D.J. Law
Interview Stephen Coles - Kathryn Cok
An Introduction to Restoration
Keyboard Music
- Teirence Chariston
Why was the “Great in Nomine” Great
- Michaela Schmitz

Vol 11 No 1
Interview Ton Koopman - Kathryn Cok
Interpretation on Multiple Keyboards

- Richard Troeger

The Pantalon Clavichord
- Paul Simmonds

English Upright Grands & Cabinet
Pianos - Kenneth Mobbs

The Harpsichord in Brazil
- Calimerio Soares
Mozart & the Clavier
- Neil Coleman
Buxtehude'’s Works for Stringed
Keyboard Instruments
- John Collins
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