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or no thematic material of substance 
for the solois t. 

Recorded in 1997, this work fea tures 
Ru zii':kova in her 70 th year. She is 
somewhat overshadowed by the bass 
instruments in the recording balance, 
and her 1932 Pleyel surpris ingly does 
not e ffe ctive ly cut throu gh th e 
eng inee r 's mix. Her, or Krclsa's, 
reg is tr a l cha nges are kep t to a 
rninirnum and are used predorninantly 
for shifts in dynamics. The playing is 
sm ooth overall w ith a few noticeable 
hesitant moments on repea ted intervals 
tow a rd the beg inning of the firs t 
move rn e nt. O th erw ise, she sound s 
comforta bly a t home wi th rn odern 
rnu s ic fr o m rnid- centur y central 
Europe; indeed, she can boast ha ving 
worked with many notc1blc composers 
of th e pe riod. Howeve r, as a 
harpsichord ist in concert, she - or any 
other solois t - would feel somewha t 
perfunctory in the last movernent. 

Kevin Mnlo11e 

Schnittke: Concerto grosso No.1; 
Part: Tabu la rasa; 
Gorecki: Harpsichord Concerto 
Eleono ra and Nata lya Turovsky 
(violins ), Ca therin e Perr in 
(harpsichord ) 
I Musici de Montrea l (Yu li Turovsky, 
conductor) 
Chandos Chan 9590 

Go rec ki' s 1-lnrpsichord Co 11 cc rl o is 
cer tainl y a concerted work in th e 
ex plicit sense of th e word: th e 
harpsichord and string orchestra are 
clea rl y polar opposites in th e firs t 
movement. But I have trouble ca lling 
it a co ncerto, w ith an y o f the 
implica tions of the word, none of which 
are either confirmed or challenged. 
Each o f the two movements is just over 
4 minutes in duration, and the limited 
scope of writing suggests this work to 
be a di vertissemen t. 

In the first movement, the harpsichord 
plays constantl y running compound 
o ctaves against su stain ed l yrical 
oc taves in the orches tra, a tru l y 
arresting opening textu re. After a brief 
brid ge passage, there is a return to this 
tex ture w ith exten siv e chromati c 
development in the solo part. 

The second movement was a let-down 
for me, a predictabl e Prokofiev and 
Poulenc pastiche/re ference w ithout 
their wit or detachment to pull off the 
thumping squ are metri cal rhy thms. 
Unlike th e fir s t mo ve ment w he re 
GOreck i co mmuni cates som e 
ca pti vat ing l y sim p le rn ateri a l, th e 
second movement settles into a sort of 
vulga r minimali st tweeness, missing a 

I Harpsichord & fortepiano 

good opportunity to actuall y in vent 
some interesting material. Instead, we 
a re g i ven ra ther sa mey textures 
sporting them atic robes. 

Schnittke passed away in August of this 
yea r, the wo rld losing one of its most 
communica tive polystylistic composers. 
The Co 11ccrtn grosso No.1 of I 977 for 
p repared piano, two violins and strings 
is an excellent example o f this soci ally­
consci ous sty le o f composition, though 
th e composer fai ls to inform th e 
audience through his title that there is, 
in fact, a solo harpsichord part even 
g rea ter in si g nificance th an th e 
prepared part. Both a re played by the 
same p layer, and it is clear that the part 
is conceived more for a harpsichord ist 
than for a p iani st (though Schni ttke 
himself has to ured as the keyboard 
playe r). Ultimately, the harpsicho rdist 
functions as a continua player, and not 
so much as a prominent so lois t. The 
rnu sic often fa ll s in to 4-bar square 
p hrase groups, but there are a lso 
ex tend ed passages of grea t expression 
and originali ty th roughout its hal f-hour 
duration. 

Ca therine Perrin plays w ith an excellent 
combination of precision and flexibility. 
She makes the first movement of the 
Go recki brea the, subtl y parsing the 
phrasing into digestib le note groups 
without messing with the tempo. In 
appropri ate contrast, she maintains a 
purely percu ss ive approach in th e 
second movement, tightly pounding 
the cho rds without any note spreading. 
In this digita l recording, the a ttacks of 
bo th keyed and bowed s tring 
instruments are captured beautifully; 
su s ta in of th e orches tral so und , 
however, is less well defined. The 
harpsichord is somewhat swa llowed up 
in the balance w ith the string orchestra, 
appropri ate in the Concerto grosso, but 
not so in the Harpsichord Co11certo. 

The make of harpsichord is not lis ted 
in the accompanying notes with thi s 
Chandos recording, but thi s is not so 
surpri sing given tha t this is not ea rl y 
music. The date of composition for the 
Go recki piece is omitted as well. 

Kevin Mnlo11c 

GERAINT ]ONES 1917 - 1998 

Geraint Jo nes died in May 1his yea r :H the age o f eighty. He was 
born in Porth in South \'(!ales o n l 6 !\fay '19 17, educated :H Caterham 
School and afterwards at the Hoyal Academy of Music, w here he was 
a Sterndale Bennett scholar. 
I-le made his debw in 194 1 in l.onclon at: the Nation:=11 Ga llery 
Concerts, organised by Dame Myra Hess, and was becoming known 
during the war years :ind aftenvards as an org:1n reci talist specialising 
in the works of JS Bach . In additio n he soon began to lake :rn 
interest in the German and mher European organs of fbch's day 
and of ea rl ier periods. Some o f his ea rliest recordings were made 
a l Steinkirchen ne:•l r Hamburg. llis main inreresls ap:111 from B:ich 
were wi th the music of Sweelinck and Buxtehude, and he p layed a 
good dea l of 20th-centu1y organ music as well. 
In 1968 he recorded a series o f programmes for the ilBC under the 
t itle l-listoric European O rg::111s, and these were brm1dcast in the 
aultImn of 1969. Th e twe lve programmes we re made :H 

Herzogenburg's Augustinian abbey (3), the Johanniskirche in 
L(ineburg (2), the abbey at Rot-an-der-Rot (3), the Si lberne Kapelle 
at Innsbruck (2) and at Uithuizen, Holland (2) . Ap:ut From the 
composers already mentioned, the music o f Pachelbel, Froberger. 
Frescoba ldi and the Gabrielis was :11s0 he:.1rd to great ::1dva111age in 
these programmes. 
Gerainr Jones organised the Lake District Festival, w hich ran from 
1960 to 1978. and from 1972 to 1977 he directed the Salisbury 
Festiva l. I-le also directed the Ki rck man Conceit Society \vhere he 
gave young players a chance of involvemenr. 
As a conductor, Jones' operatic interests were ;llso w ide. I-le 
conducted Purcell 's Dido at 1he Mermaid Theatre in London in 
the 1950s, and also recorded il. .c1long wi th other 1m1sterpieces 
such ,Is the Italian version of Gluck·s Akeste 0767). I !is 
orches1r::1 was led by his w ife, \'(! ini fred Robe11s, and they and the 
group of Singers which he founded often gave fine perfonrnrnces 
or much 17th- and .I Sth~century music. 
Gtlli(vm Beecbey 
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