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Alison Holloway 

Bad /(rozi,rgen is u srnull tow n in the south-we.-, / 

corner of Germ any, pinned on/.o I.he ,nap bet.ween 

the Black Forest and the A lsace; Freibnrg -im.­

/3reisgan is a.bout. 15km to the north, Basel in 

Switzerland 4 7/crn to the sout.h .. 

In A 1tg 11.st. we went. in search <!f Sch.lo}] Bad 

T<rozingen, its collection of early key/)()ard 

instnunen./.s and /.heir curator, Sally Fortino. 

The Sch lof3 is, strictly spea king, neither a castl e 

nor a sta le ly home, but what we in England, being 

particular ahout. these things, would call a sma ll 

country house or large manor house. It is situa1ed 

on the southe rn edge of Ba<I Kroz ingen, just before 

Lhe point a l which Lh e core of I he town - shops, 

church, market place - di sso lves hack into the wide 

fi elds from which il has bee n conjured. Set behind 

tall iron railings on a quiet lea fy lane called, 

appropriate ly enough, 

SchloBpark (which is j;,sl as 

well , as the re is no other clue to 

ils loca tion), the Schlof3 is 

surrounded by mature trees, the 

protective rus tl e of which gives 

yo u your firsl hinl of ils 

claustral pasl. This is a forme r 

provosts' res idence of the 

monas tery of SL Blasien, and was 

first bu ill in the ] 6th century; in 

Lh e mid-18th century it was 

a ltered Lo crca le a se ries of 

substantia l apa rlme nls. Tn Lh e 

laLe 20th century the second 

s torey became the home of a 

private collec ti on of hi stori c 

keyboard instruments and of the 

Lhree me n who crealed il. 

Obviously, e ve r y 200 yea rs or 

so, some lhing important happe ns al Bad Krozingen. 

At the front of Lh e building is a n ex te rnal s tair 

turre t which links the se parate apartme nts, and il 

was here that we were met hy Sally Fortino, Lh e 

collection 's curator. We shook hamls hri efly al the 

foot of the sta ir - a li11le conspira toria ll y, like 

Jacks-in-the-bea ns talk being sec retl y admiued into 

the giant's cas tl e hy an elf - a nd then Sa ll y fliued 

up the spira l sla ircase ahead of us, cli sappearing 

behind the newe l as l'as l as we cou ld fo ll ow he r . 

Once inside 1hc aparlmcnl , Lh e heavy wooden door 

closed , we had the hush of a few hours in whic h lo 

ex plore the co ntents before those who we re 

conspicuou s hy I.h eir a hscncc - an audie nce - we re 

due lo return for the evening: conce rt, a Chopin 

rec ital hy the Dut ch fort epianist J ea n Covert s. 

First things fir st, Sall y made a pot of lea, broughl 

ou t a pla te of home made le mon cookies a nd 

ushered us into a large rec ta ngu lar 1·00111 furni shed 

entirely with key lwanl i11str11mcnls, except for a 

poli shed wooden lahle al the centre, al which we 

sat. Me re Sa ll y hcgan lo le ll us how she, an 

Ame ri ca n li ving in Switzerland , had co me lo be 

looking a ft er thi s co ll ec ti on - a nd , indeed , how Lh c 

co ll ect ion had come into hc ing in I.he first place. 

The Neumeyer Collec t.io11 

Fritz Neumeye r (1900-83) was one of the pionee rs 

of ea rl y music in Germany. Mu sician, condu cl.or, 

compose r and teache r , ii was during hi s s111dics a l 

the Berlin Mus ica l Ins truments Co llec tion in the 

inter-wa r yea rs Lha t he deve loped a n inle res l in 

hi slori c key hoa rcl s : hccause, in the words of hi s 

pupil Roll' Junghanns, he " had come lo the 

concl us ion tha l lhc mus ic of pasl cenluries is 
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cons iderably 

changed when 
played on 

cus lomary 

in struments of 

the present 

day, because 
the hi slorica l 

in struments 

d iffe r 

essenlially 
from those of 

today as 
regards tone 

and mode of 
perfo ,·mancc" 

(H istorische 

'/'aste11i11st111111enle: 

Katalog der Sa1111nl1111g Fritz Neumeyer). The 

guiding pr inc ipl e in hi s co llcc lin g, whi c h he began 

in abou l 1930, was the bringing toge ther of a series 
of inslrumc nl s which would enable him lo play lhe 
mus ic of 1he late l 61h lo mid-19th centuries " in its 

original to ne picture." Ove r th e nex t fifly yea rs he 

achieved 1his (wi lh , ii mu sl he admi lled , 1he 

inclu sion of a few mode rn reprodu clions lo fill lhe 

gaps), building up a co ll ec tion of ove r fifly 
keyboa rds covering lhe pe riod l .590-1 860. 

The carli es l 'originar in strume nts in th e 

co llection dal e from lhe 171h centu r y a nd 
includ e a harps ichord by Nobili (Rome 169.5), 

an lta li an s pine llino and a Swi ss vi rginal. 

There a re lhree German clavichords: HuberL 

(Ansbach 1772), Spiilh & Sch ma hl 

(Regensburg J 787), a nd a 6-octave frelled 
inslntmenl of aho ul ] 800. The ha r ps icho rd 
co ll ec lion is completed b y lwo re prod uct ions 

by Dowd , one af'ler Blanche! 1730 (1973), Lhe 

othe r a fter Ruckers 1620 (1975). The re is 

a lso a copy of an T! alian s pine! of 1600 

(Skowroneck 1964) a nd a d ouble virginal a fter 
Rucke rs ·1 :,91 (Kos ie r 1974). 

h is in th e pianos, however, that th e co1lection 

trul y comes inlo il s own. The Stei n d ynas ty is 

re presenled b y a n inslrumcn l of a bout 1790 by 
Johann Andre S1e in , one of 1816 hy Na nnelle 

Stre icher ("it was found in a nunnery - 1hey were 

very ha ppy lo exchange it for a TV se l" ) and 
a nothe r hy J ohann Baplisl Stre iche r (1868). The re 

are two hammer-ac ti o n gra nds fro m Broadwood 

( 1798 and I 8'I 7), and lwo square pianos, one with 

wooden liammcr s of ahoul 178:, a nd Lh c olher hy 

I Harpsichord & fortepinno 

Cle me nti . Two 'Mozart' grand s a re thou ght lo be 

by Heilmann (1780) and Ficht! (l 795). First prize 

for c urios ity va lue, however, goes to th e in strume nt 

1ha 1 slood beh ind us while we drank our Lea - a 
Sw iss Schrankfliigel (c 1820) in which one ha lf of 

the upright cabinet houses the slrings and the 
o ther a bar. The same drinks sland inside ii tha t 

we re the re in I 983, whe n Fritz Neumeyer died . 

The search for a curator 

So how did Sally beco me in vo lved? During the 
war Neumeyer had Laugh! al 1he Berlin Academy 

of Music, a nd afl erwanls moved Lo Lh e Academy of 

Music in Freiburg whe re he laught the young 

key boa rd player Rolf J ungha nns; J unghanns, in 

lurn , went o n l.o Leach al th e Scho la Can lorum al 

Base l. In 1974 they in s1a ll ed the collec tion at 

Sd, loB Bad Krozingen whe re they continu ed lo 

bui ld on iL and, Logelher with Ca nad ian keyboard 
playe r Bradford 'fracey, brought the in s trum ents 

lo audiences through conce rts, recordings and 

radio broadcasts. Junghanns and Tracey cont in ued 

thi s work a fter Ne umeyer 's dealh , but in l 987 

Tracey also died, and , during hi s own illness in 

1993, Junghan ns a lone of Lhe three was left lo 
pre pa re f'or the future. He 1l10ughl of Sall y. 

Sa ll y Fortino was born 111 Pe nnsylvania and 

studi ed al Moravian Coll ege before go ing to Base l 

lo sludy ha rpsichord with J unghanns. She 
graduated from the Schola Ca nlorum in 1977 and , 

a fler fi ve yea rs back in the Stales lea ching and 

performing, she re turn ed Lo Base l lo do th e same 

as well as lo r esearch, ed it, publish and record a 

var iely of liLLl e-known ea rly keyboard works. h 

was Sa lly whom .J unghanns asked lo take on Lhe 

care o f the collect ion a fte r hi s dea lh. He has tily 



in vcs led the co ll ec lion in a found a1io n a nd , in 

·1993, Sall y suddenl y found he rse lf hoth curator 

a nd a rli sli c dircc lor al Schlor3 Bad Krozinge 11 . 

A pe1fec t mat.cir 

Sa ll y For tino is as pe rfec tly mat ched with the 

Neumeye r Collec tion as are the inslrnments 

th emse lves with the c harm of the rooms in which 

they sla nd. He re is an acco mpli shed key board 

playe r , Leache r a nd resea r cher , s tro ngly commill ed 

lo hi sto ri c keyhoards a nd the ir re pertoire - full of 

both enthusias m a nd knowledge a nd 1he a hilit y lo 

communica te the m. After showing us a round lhe 

ins truments in the .-00111 in which we sa t, she took 

us into the form e r ba nqueting ha ll. This is a 

magnifi cent chambe r by an y sta nda rds: ri chl y 

d eco ra ted plas te r ce iling, highl y polished inla id 

woode n fl ou r, a nd wa ll s painted from Lop lo boll om 

and lefl Lu right with a se ri es of pas to ra l sce nes 

fra med hy ela horale plant-sc roll borde rs. You 

have the impress ion, as you glide surrea ll y across 

1he fl oor in hu ge fc h slipper s, of heing conducted 

inlo Lh e Lapcs lry-draped ha ll of a pa lace. This 

d eco ration , a llribuLecl to a refurbishme nt by 

J oha nn Caspa r Bagnato in the mitl<l 8th century, 1s 

a n id ea l se tting, hi stori ca ll y a nd aes theti ca ll y, fo ,­

Lh e ex tens ive se ri es of concerts - the 

Schlo.f3ko11 zerte - which is held in it each year. 

On Lh e evening of our vi sil the cha mber was both 

vi sua ll y and aurally evocative of a n age of e legance 

when Goverls played lo a full audience on a 

Conrad Gra f forle piano of 1826. 

Giving the historic 
rep ert.oire n hearing 

There a rc a hout 25-30 

concert s each yea.- al SchloB 

Bad Krnzingcn - roughl y two 
a month, with spec ia l the med 

weeke nd s and some private 

pe rforma nces, for example f'o r 

the Friend s group , whi ch 

helps Lo suppo1·1 the 
co llection. A regular feature 

of Lh e concerl progra mme a rc 

the Sonderko11zerte, in which 
Sa ll y gives a lec ture- recital 

feal uring diffe rent ins trument s 

of the co ll ec tion ; the re are 
a houl seve n o r e ight o f these 

eac h yea ,· he lwee n April a nd 

OcLohcr . O thers fea ture 
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ar tis ts, bo th so lo and 111 ensemble, ft-om around th e 

world. 

The foundation which suppo ,·ts the co ll ection is 

secured hy a limit ed a mount of s la te a nd pri va te 

fundin g; as we a ll know, in the curre nt economic 

climate, sponsorship for the arts is diffi cult Lo find . 

Ticket sal es and the Frie nds group play an 

important pa rl in kee ping the co ll ection go ing. As 

we ll as ca1·ing for the co ll ec ti on a nd running the 

Schloj1konzert.e, Sall y ma nages to continue teaching, 

pe rforming, a nd - no l leas t - ca rrying out he r 

research, now la rge ly direcLecl b y the need Lo 

dev ise a va ri e ty of conce rt programmes, both a t 

Bad Krozingen a nd e lsewhe re. One Lh eme 111 

particular, howeve r, is in cons ta nt demand: that of 

women compose rs fo r the ha rpsichord . 

A recurring tlw nw 

Sa ll y's inl eres t in the works of women compose rs 

evolved from a ge ne ra l inl cres l in exploring 

unknown re pe rtoire. He .- research into the subject 

bega n a lmost by accident : she happened Lo r ent a 

roo m fro m th e music librar ian al Basel, who one 

clay came across a keyboard work by E liza beth 

Bi.llinglo n, a fa mous s inger who had also composed 

since childhood ("she wro te sona tas like J.C. 

Bach"); he passed a copy on to Sall y, and othe r 

works followed . Sa ll y then began Lo sea rch out the 

repe rtoire fo r he rse lf, concentrating al fir s l on solo 

key boa rd works but soon becoming inte res ted 111 

other pieces, f'or example ensemble works. 

Swi:-:- Sdm111kfl11gd 1·r1.1S21J 

Although a popular theme 
a ppea ling Lo adhe rents of 

' politi cal co ,..-eclncss' in both 
l~urope and the USA, Sa ll y's 

resea rch into the works of 

women composer s has been 

hi st.ori ca ll y direc ted a nd is 
no t part. o f a n alle mpt lo 

impose mode rn ideas about 

ge nde r and soc ie ty onto the 

pas t ("anti-hi sto ri ca l" ). As 

she sa ys he rself, ' 'gende r 

iss ues a re no t an issue" 

S he has found that, if 

a n ything, compos itio n ca me 

mo re natura ll y to ce rta in 

groups of women in th e pas t 

tha n we might al firs t 

ass ume. In 17th-century 

Ital y, fo,- example, nuns 

co mposed mole ls a nd masses 
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(nrnch of which has now been researc hed , and 

some publi shed), and daughte rs of' th e ' inLelleclual' 

nobility, such as Barbara Strozzi , we re we ll­
educated in mus ic as 1hcy we re in ot her s pheres. 

[n France and England, daughte rs of mu sicians 

and membe1·s of the ari s tocracy were similarly 
educated and also had easy access to in s truments . 

AL a Lime when published mu sic was diffi cult lo 

obtain , 1hc composing of it was, perhaps, 
considered more normal than iL is now. By th e 

18th century C~a Lime of di scover in g ar1i s1ic 
activity in women genera ll y") many women 

published their music, es pecia ll y in F.ngland. 

Sall y's l'irs l programme on th e theme wa s ent itled 

'Women Composers and th e ir Teache rs' and 

focussed 011 pupils of Moza rt , Haydn and Salier i. 
Since th en she has produ ced her own edi1ions of 

works hy wom en composer s, performed th em in 

public and made her own recording. She is a 
regular speak er on Lhe suhjecl boLh in Europe and 

the USA, and in 1999 she comes lo England lo give 

a reciLal of works by wome n composers a t 

Finchcocks in Kent. 

The rest of the story 

As for our afternoon al th e castl e ., howeve r, th e 

tre mor of the approaching hour cou ld no longer he 

ignored a nd we left Sa ll y Lo prepare fo r the 

e vening. Ry the end of Lhe day jt wa s clear to us 

that Sally's work al Sc hloB Bad Kro,ingen is, in 

fac t, on ly part of he r s to r y - as, indeed, the 

Neumeyer Collection is only part of the story of 

th e building in whic h it has a home. Crucja ll y, 

however, Ne umeyer's s tory was only th e beginning 

of that of the collection he founded, and it is Lo he 

hoped that , through the preservation of this 

imporlant group of in s trume nts in th e ir unique 

sett ing, and the expe ri ence of this pleasurab le 

combination through public concerts, it will be 
very far from the last. 

For i,~fonnation about the concert series at the 

Schlo}J write to Schlo.flkonzerte, A ,n Schlo/Jpark 7, 
79789 Bad Krozingen, Gerrnany. Sally Fortino's 
solo CD Wo men Compose rs for the Harpsichord is 

available fi-0111 the sarne address, or in the USA 
throttgh Contintto Marketplace, flarnrnunclsport,NY 
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