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TAIL ENDS

You are what
you wear

The taxman still has difficulty accepting that the knee-levers on the fortepiano wear out my
trousers so that I need a clothes allowance for concert giving. The whole subject of clothes for
performing in is one that I have been thinking about a great deal lately, and I am sure that many
of you have had to consider the same questions at one time or another.

I was at a concert the other day and the subject of the performer’s dress came up: it was a harp
recital and the young lady performing was wearing the most gorgeous satin gown with big
sleeves—a bit hot for the summer, I thought, but nonetheless a wonderful creation. My companion
commented that you almost never see a harpsichordist performing in anything like that, and after
a moment’s reflection I had to agree, but I could not really think why.

For a man, white tie and tails seems somehow wrong, an anachronism: because it is standard
concert dress you have to wear it a lot of the time, as the continuo player, for example, but it feels
almost as out of place as would a pair of jeans and a tee-shirt. You could try a mock eighteenth-
century costume, with wig and a big-sleeved coat, but apart from the fact that the wig is unbearable
and keeps threatening to slip over one eye—believe me, I have tried it—the sleeves are a liability.
It is far too easy to catch a corner of those huge cuffs on the keys if you make a movement that
is a trifle over-vigorous. Was this the real reason for ‘early fingering’—the avoidance of any arm
movement that might prove not only unseemly but also musically dangerous? At least gentlemen
usually removed their swords before playing: just imagine what chaos might otherwise ensue,
with your basket-hilt stuck between the floor and the keyboard, or the point jabbing the leg of
the violist behind you.

For the fortepiano Melvyn Tan has developed a style of dress that mixes the contemporary
with the old: he has a shirt copied from one worn by Weber and wears it with designer jackets
and trousers. He is very slim and can carry it off. With the size of my waist (which I am not about
to reveal) even the most generous designer would have a job fitting me.

The ladies should not have such a problem with dresses—after all, you can copy an old style
and look fashionable at the same time. The vogue for top and skirt or—horrors!—trousers can
seem peculiar, however, when you are listening to Couperin, which is all flounces and frills.
Whilst the dress and the music should perhaps have some kind of correlation, the main problem
with dresses is matching the paintwork on the instrument. A good many instruments are decorated
with quite bright colours and there is a danger that your dress will clash with the instrument on
which you are playing—especially if you are not carting your own harpsichord around with you.
One harpsichordist friend of mine overcomes this problem by wearing what she calls her ‘old
gold’. It looks fabulous up against both a highly decorated Couchet-Taskin and a plain Italian—
I mean the instrument, not the Latin gentleman, naturally.

We have thankfully got away from the image of the early muso as a wearer of batik kaftans
and peep-toed sandals, but the clothes we wear still give pause for thought. I shall have to go on
searching for the perfect concert costume, but in the meantime I shall just go back to practising
in my jogging pants and rugby shirt and to hell with it!

JACKSON AMERS

|Harpsichord & fortepiano I




USED INSTRUMENT
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Dulcken 2-manual Harpsichord, 2 x 8,
1 x 4’ + buff lid painting, with travelling case .. £7,300.00

Hugh Gough ltalien Virginals, cypress case with
barley-twist stand, recently re-voiced............. £3,200.00

Zuckermann Flemish 8’ + 4’ divided buff,
BB/GG-d™, professionally built from kit.......... £4,500.00

Ottavino Spinet professionally built from
EMS Kit..........o b S R £1,600.00

Octave 4’ Spinet, GG/BB-c™ (short octave)

including carrying case .........c.occceeveeucurnrennne. £1,500.00
Italian Harpsichord, 1 x 8’ (provision for 2 x 8’)

in attractively decorated outer case ............... £1,800.00
Ottavino Spinet built from EMS kit ............c........ £1,250.00

French single manual by Gannon & Horsley,
2 x 8’ + buff, FF-f” (based on Hubbard
French double plans) . £3950.00

Michael Thomas 5-octave unfretted Clavichord .. £1,950.00
Morley ‘Bach’ model 4.1/2-octave Clavichord ........ £750.00

John Storrs 4.3/4-octave unfretted Clavichord,
GG wveviisiinsssamsninisssionsnssssabs fotomsnes SR HCONN £950.00

Thomas Hitchcock bentside Spinet by J Paton
from Smithsonian Institute plans..................... £2,950.00

John Storrs 4.1/2-octave small Spinet ................... £950.00

Venetian style single manual Harpsichord
made by Sean Rawnsley, 2 x 8, 4.1/2 C-f ... £2,650.00

Clavichord by Alec Hodson, 4.1/2-octaves BB-e”” . £850.00

Single manual Harpsichord after Grimaldi

(Paris), 2 x 8, GG-d .... £3,250.00
Double manual Flemish Harpsichord by Alan

Gotto, FF-f" ... £4,500.00
Bentside Spinet built by Darryl Martin ................. £2,995.00
4-octave unfretted Clavichord by J Rowett -

New iNStrument...........ccceeeevecnenccnccnireenen, £1,800.00

4-octave fretted Clavichord built from Bolton kit .... £325.00

Peter Coutts Single Manual Harpsichord

8+ 4’ + Buff ...
Positive Organ by Shamir Galilee ..........c.cccccueue.. £950.00
Morley Clavichord carrying bag (4-octave) .............. £65.00

The Early Music Shop, Dept H., 38 Manningham Lane, Bradford, West Yorkshire BD1 3EA.
Tel: (01274) 393753 Fax: (01274) 393516
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DIGITAL

PHILIP PICKETT
ALCHEMIST

ROBERT WOOLEY LINN PALLADIAN ENSEMBLE
J.C. BACH Six Sonatas Op.17 THE WINGED LION
CHANDOS LINN

Also available as part of this Special Offer

A CONCORDE OF SWEETE SOUNDE (Recorder Music from Renaissance England)—Amsterdam Loeki Stardust Quartet
AN EXCESS OF PLEASURE—Palladian Ensemble
ANTONIO VIVALDI Recorder Concertos—Dan Laurin & Drotningholm Baroque Ensemble
BACH Sonatas—Keith Jarrett & Michala Petri
BACH Trio Sonatas—Palladian Ensemble
CORELLI Sonatas for Strings Vol.4 from Opp.3&4—The Purcell Quartet
DIEUPART 6 suites pour fliite 2 bec et basse continue—Hugo Reyne
ELIZABETHAN & JACOBEAN CONSORT MUSIC—New London Consort, Catherine Bott & Michael George

MUSIC FROM THE COURT OF FREDERICK THE GREAT—Collegium Musicum - Director: Simon Standage

SHINE AND SHADE—Piers Adams & Julian Rhodes \O@&%
THE EARLY BYRD—Sophie Yates é\}&
THE PRIMROSE—Duo Da Capo eb
THE SACRED ORGAN'S PRAISE—Brisk . .(’(,\:\\’

Order from
£1 1 50 7 Peacock Press
ONLY ° EACH Scout Bottom Farm, Mytholmroyd,

post paid Hebden Bridge HX7 5JS
Add £1 Overseas

Cash or credit card number with order

Special offer available until 29th February 1996



