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TAIL ENDS 
The text and 

nothing but the text? 

I was in the British Library the other day looking at the newly acquired manuscript of 
Purcell keyboard pieces, open at the C major prelude (printed in H&f in the last issue). The 
handwriting is big and bold, so that the piece fills a whole page of what is really quite a small 
book. It came to my attention that the left-hand fingering is back-to-front, apparently common 
in the 17th century: the little finger is numbered 1 and the thumb is 5. Add to that some 
tricky clefs and a six-line stave and you've got a hard job trying to play from it. I hope that 
the Purcell Society, when it publishes the book's contents, is going to give us a sensible 
edition with all mod-cons like five-line staves and normal treble clefs. Fascinating though Mr 
Purcell's handwriting is, I'd prefer to see it in the British Museum rather than on the music­
desk of my harpsichord . 

At this point I should come clean: I have a serious problem in dealing with facsimile 
editions. Composers' manuscripts and early printings abound in the early music world and 
even popular publishers like Dover are producing them now. 

My main problem is simply trying to read the things: some composers have dreadful 
handwriting and some of the early printed editions are not much better, with poor engraving, 
or what is worse, cheap movable type. Stave-lines have disappeared; in chords, seconds 
often come out looking like Stockhausen clusters instead of being displaced to the side as in 
modern practice, and some printers thought it necessary to put a semibreve in the middle 
of a bar so that it did not line up with the other notes. This makes sightreading these scores 
impossible. 

On the plus side I have to concede that if you are playing from a manuscript you get a 
feel for the spirit of the music and of the composer's attitude to it. The trouble is, I wonder 
if some composers didn't hate the piece they were writing, seeing how careless their script 
has turned out. Wrong notes, crossings-out (even Mozart seems to have been prone to that 
on occasion), illegible ornament signs and, for goodness' sake, where is that slur supposed to 
be? Don' t get me wrong: I venerate these scores. I couldn' t possibly write anything into a 
facsimile copy-it would be like writing on the original manuscript. I like to know about 
other readings of a contentious passage, though. A properly edited score tells you all about 
the different versions, which a facsimile cannot do. 

A distinct advantage of copies of old scores is that the music-desk you are using is usually 
designed for landscape-format books and page turns in these are often arranged quite 
pragmatically, even if turning wide pages can be difficult at speed and creates a bit of a 
draught. They are very noisy if you are recording and producers get quite shirty about 
rustling pages. That surely ought to add to the authenticity but few producers I know are 
convinced by that argument. 

In the end I like to be able to read what I am supposed to be playing. Let us keep the 
manuscripts in our libraries, to study when we need them; let us perform from good, clean, 
legible, modern scores. 

JACKSON AMERS 

JHarpsichord & fortepiano 
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Moeck sopruno, plumwood ond Mollenhauer oho, rosewood with hard combination carrying case £250.00 
£160.00 
£ 295.00 
£110.00 
rnooo 
£81.00 

Dolmetschsoproninol/0906,rosewood 
Moeck253Iu(u boss,Fl key 
MollenhnuerDennerollo,boxwood 
Dolmetschtenor, 1osewoodwirl1ivoryrings 
Roess!er354Pfxofic/,leiste1soprono 
Roesslerbass,pcorwood,doublckcy,direc1b!ow 
Schott Prelude model boss 
Mollenhauer 4107 Kynsckcrsoprono,moplc 
lohnWillmonBressantreble,boxwood . 
Dohnetsch treble tlo 21832,blmkwoo~ 
Dolmetsch Bressunulto tlo. 13229, rosewood 
Fehr treble, boxwood 

Schott tenor 
len-On2300Btenor.mople . 
Koblimk712Renoissonceolroinf 
RofislerOberlendersoprono,9renod1llowirl11vory 
Moeck 840Renoissonce1cnorwirl1fontunelle 
l,\oeck539Rottenburghtreble,ehony 
l.locck 820 Refloisson(e descoril 
l.loeck 253 Tujuboss 
(ousenRenoissonccoho111F 
Kobliczek Rcnmssoncc soprm,o 
B & Hone-keyed tenor 
WoodtenorRenoissonccFlutc111D 
MoccksoprunoSliowrn 
SoprmoShnwminC 
H{Jlchetolto RenmssonceSlmwrn 1nG 
Woodsoprano(rumhorn 1n( 
WoodRenoissomebrr.;sRmketl(norecd) 
Alto(ornomusc 1nF 
Boss(ornomuse1nF 
WoodfenorSordunc 
l,\oulderollo Rousd1pfc1le . 
l.\ouldcrboss(urtol,inclcose 
/.\ouldersoprano(rumhorn 
/Aoulde1oho(rumhorn1nf 
/,\ouldcrtenor(rumhorn . 
Moulderboss(rurnhom 
/AoulderaltoRauschplcile 
WoodbossSordunc 
WoodtcnorRcnoissonceflute 
l.louldertenor(rumhom . 
BussRockettbuilt&omfl,ISk1t 
Woodtenor(urtol 

Woodsoprono(rumho 
Woodolto(rumhornin 
Woodtcrior(rumhornkif (un 
RobertBigiotenorRerioissoncef 
JWich(ohusocBoroqueflutc, 
D KloefferBoroqueOboeoher 
Hom(oolsmoBoroqucflurc,bo 
Shokuhmtiiwirt1instruc~onmon 
10-courseRenaissomeluteoltcr 
7-{ourseRen.luteoftcrHicberby 
10-courselute (doublehcnd)byHa 
13-coursclutcbyRid10<dKing 
7-<ourscRenoissoncclutebyWoodl 
7·<0urseRenoissoncelutcbyllorm 
frebleviolbyHerm01nBochlc,indl 
TrcblcviolbyMichoclHcolc,indc 
TrebleviolbyWood,inclhordcosc 
GotztenorviolbyHemonBochle,in 
Trnb!eviolbyKonig,Bricntz,coNcd 
DShonnliehleviol, incl Mcttolbow 
Bornque(cllobyfophom . 
l.lorley30-slilngHorp, llo. 1722 
ArdivolKikoydeluxeHorp, 19wirc 
Poller tenor viol bow, fluted stick, 
Hu-dyGurdy,copyolool8rl1cc11 
Mortinlurncrguito-shopcdHu-dy 
Ovcrtonflogeo!ctinD(olsoiri( 
Trompede(hosscbyBcllmon Bros 
StevensonRenllssonce Tabor 27"x 
Poirof 7" Nokcrs, woodcnbowl,by 
Zuckerm{Jlnflcmishsinglcm{JluolHo 
JStorrssm~I Spinct 4 1/ 1 octwe 
ZuckermoonbcntsidcSpinct,GG-d'", Sj]litbottomoctove 
TSSoar4 1

/
1

octwelrettedCICNichord .. 

.. £295.00 
£ 170.00 
(110.00 
£391.00 
; m.oc 
£210.00 
£210.00 
£60.00 

£191.00 
£90.00 
£91.00 

£181.00 
£230.00 
£110.00 

.£170.00 
. £11 .00 
£365.00 
.m5.oo 
m5.oo 
£6000 
£95.00 

£320.00 
£ 260.00 
£650.00 
£185.00 
£165.00 
£141.00 
£195.00 
£141.00 
£450.00 
£991.00 
£250.00 
£350.00 
£39100 

.. £59100 
. £450.00 
£191.00 
£91.00 

£395.00 
£195.00 
£895.00 
£325.00 
£495.00 
£191.00 
£191.00 
£171.00 
£131.00 
£460.00 

. . £300.00 
£750.00 

. £285.00 
. .. £ 1150.00 

£1100.00 
£600.00 
£895.00 
[160.00 

£1545.00 
£1100.00 
£1300.00 
£1040 .00 

. £ 2110.00 
£3000.00 
£17500 

£2950.00 
. £800.00 

'''''' £325.00 
£ 300.00 

£ 1050.00 
£ 1300.00 

moo 
£950.00 
£410.00 
£ 115.00 

£3910 .00 
,,, £1100.00 
,, £1895.00 

£450.00 

The Early Music Shop, Dept H., 38 M anningham Lane, Bradford, West Yorkshire BDI 3EA. 
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Pianos, C lavichords, Spinets. 

Virginals & Harpsichords 

Antique, Moc/em & Nn,·. Re111ul, 
Repairs, Sale lists and colour 

hrochures 011 re,1uest. Fo r sale 11·ith 
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SOPHIE YATES 
Spanish & Portuguese Harpsichord 
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