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INTRODUCTION.

I T  is claimed for this book, intended to illustrate rare
historical and beautiful Musical Instruments, that it is
unique. Classical, Medizval, Japanese, and other

I | varieties of Decorative Art, Weapons, and Costumes,
: have found worthy illustration and adequate description,

but hitherto no attempt has been made to represent in a like manner
the grace and external charm of fine lutes and harps, of viols,
virginals, and other instruments. Engravings have been produced,
in historical or technical works;  but the greater number of these are
mere repetitions continued from one to the other, and have no
specially esthetic interest. Beauty of form and fitness of decoration
demand more than the commonplace homage paid to simple use,
and while we should never lose sight of the purpose of a musical
instrument, its capacity to produce agreeable and various sounds, we
can take advantage of its form and material, and, making it lovely
to look upon, give pleasure to the eye as well as the ear. I t  is
hardly necessary to say that the love of adornment or ornament is an
attribute of the human race. I t  is to be found everywhere and in
every epoch when life is, for the time being, safe and the means
of existence secure. Some favourite manner of decoration is the
characteristic stamp of a people, a period, or a country. The earliest
monuments we can point to that represent musical instruments, show
a tendency to adorn them or to place them with decorative surround-
ings. - The Egyptians, the Assyrians, the ancient Greeks supply a
record that has been continued by the Persians and Saracens, in the
Gothic age and the Renaissance, always repeating, as it were, in an
ineffaceable script, the precept that the hand should minister to the
gratification of the eye, and satisfy it by alternating excitement with
repose. And so it was, until the marvellous mechanical advance in
the present century has, not only caused us to forget, by its over-
whelming power, what our predecessors so steadfastly continued, but
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viii INTRODUCTION .

has induced us to regard the ugly as sufficient if the mere practical
end is served. By thus ch i l l i ng  the appreciation and pursuit o f
decorative invention, that faculty has been numbed for the time
being, and there is danger of its being lost altogether. I t  may be
answered that real artistic work is occasionally done, and there are
examples of it to be found in musical instruments; a good organ
case is sometimes made, sometimes a fine decoration for a piano
case. I f  there is any hope of an awakening of the love for musical
instruments that finds expression in their adornment, its promise lies
in the beautiful designs that have been, of late years, so meri-
toriously carried out for pianos—the invention of Mr. Alma Tadema,
Mr. Burne Jones, Mr. Fox, and Miss Kate Faulkner. Good decora-
tion need not be a privi lege of the r ich ;  the old Antwerp clavecin-
makers, who were all members of the gui ld of St. Luke, the artists’
gui ld,  knew how to worthily decorate their instruments at little
cost, as may be seen in the Ruckers Virg inal ,  Plate XVII I .  They, '

painted their sound-boards with appropriate ornamentation, and used
bright colour to heighten the effect of their instruments when open.
The Italians went even farther in richer details, and beautified other
stringed instruments besides those with key-boards. The persist-
ence of noble traditions is shown in the exquisite ornament of the
Siamese instruments (Plates XLI I .  and XL I I I . )  and of the Japanese
Koto (Plate XLVI . ) .  I t  would be grievous if this Eastern inherit-
ance were lost through the engrafting of Western ideas and reception
of our material civil isation. The incentive to all such work is the
pleasure found in it, and without pleasure in work the life of the
worker is aimless and sad.

In  describing musical instruments we can refer to no begin-
n ings ;  those that may be discerned dimly in the gl immering  of the
historic dawn present a certain completeness that marks an intel-
lectual advance already accomplished. The well-known Egyptian
Nefer,a spade-like guitar, or rather tamboura, invi ted by its long
neck the stopping of various notes upon its strings. As early as the
Third Dynasty, it had already been so long in use as to have become
incorporated in the pictorial language of the Hieroglyphics, in
which its representation presented the concept or symbol of the
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